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remembering private enright

the context of the lawrenceville doughboy

Tim Ziaukas 
University of Pittsburgh at Bradford

abstract:  For many among the thousands who attended its dedication in 1921, 
Lawrenceville’s statue of a doughboy evoked the service and the sacrifice of their 
native son, Thomas F. Enright, perhaps the first American to be killed in World War I.
keywords:  Thomas F. Enright, Pennsylvania, Lawrenceville, World War I, World 
War I memorials 

The first American casualty of World War I was probably a private from 
Pennsylvania1 who was honored, as far as many of his contemporaries were 
concerned, with a statue that a United States congressman has called “one 
of the most meaningful World War I memorials in the country.”2 New 
York sculptor Allen G. Newman’s bronze of a doughboy designed for a 
Pittsburgh neighborhood, Lawrenceville, evokes the service of nearly 300,000 
Pennsylvanians who served in the Great War,3 as those who remembered 
would have called the conflict, but Newman’s soldier at the time of its unveil-
ing in 1921 conjured the sacrifice of one local hero, Thomas F. Enright, who 
was among the first three doughboys to be killed in the war and may have 
been the first to die. Both the soldier and the statue merit reexamination.

It is unclear how much or even if Enright was in mind during the planning 
for the monument, but a year after the war ended in 1918, Lawrenceville’s 
Board of Trade established a memorial committee, with Lawrence W. Dunn, 
chairman, and it raised $10,000 for the project. The City of Pittsburgh then 
commissioned Newman (1875–1940), a sculptor with a national reputation,4 
to create a monument where Butler Street and Penn Avenue intersect at the 
entrance to Lawrenceville, long an important crossroads. From the early 
nineteenth century, that triangle of land, dubbed “the Forks in the Road,” 
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marked where the turnpikes to Butler on the one hand and Greensburg on 
the other converged.5 Strategically important, triangular “Doughboy Square,” 
then, would specifically honor those three thousand soldiers who served from 
wards within three of Pittsburgh’s neighborhoods, which included parts of 
Lawrenceville, Polish Hill, and the Strip District.6

Unlike many other war memorials that were mass-produced and mar-
keted, Newman’s work was site-specific for Lawrenceville and was one of 
only three cast.7 This statue complements the site, said Michael Kraus, cura-
tor and staff historian at Soldiers and Sailors Memorial Hall and Museum 
in Pittsburgh, who was interviewed for this article: “It’s so well placed in 
that intersection. The proportions are perfect for that spot. And the pose is 
dynamic.”8 (A second Newman doughboy was installed in Cliffside, New 
Jersey, in 1929; a third remained in the artist’s collection and was exhibited 
occasionally, but subsequently sold by the artist’s son to a private collector, 
who then gave it to Rhinebeck, New York, in 1973).9

The eight-and-a-half-foot Lawrenceville Doughboy stands atop a seven-foot 
pedestal on which bronze panels list both those who died in service and those 
who served and returned home. Newman’s soldier is caught in contrapposto, a 
classical innovation revived in the Renaissance to suggest dynamism, move-
ment, life, the shifting of the subject’s weight onto one leg. The implied move-
ment enacts a psychological state further suggesting an attitude or emotion 
in the static human form, thus demonstrating that representative figures, like 
statues, could articulate complex human emotions. (Michelangelo’s David, a 
most familiar seventeen-foot example of contrapposto, might easily have been 
an inspiration for Newman’s Doughboy, for the poses of the Renaissance mas-
ter’s marble and the New York sculptor’s bronze bear a striking resemblance.)10

More than twenty thousand people participated in or witnessed the 
Doughboy’s dedication on the afternoon of May 30, 1921, Decoration Day 
Weekend.11 While the throng surrounded the veiled statue, a parade formed at 
2:30 p.m., ten blocks from the site, and marched through Allegheny Cemetery 
and Lawrenceville. Mounted police escorted the chief marshal, Maj. Clinton 
T. Bundy, the Pennsylvania National Guard, a color line and guard from the 
US Marine Corps’ recruiting office, along with members of the American 
Legion and Marine Corps veterans, among others. When they arrived at 
the site, as schoolchildren sang “The Star-Spangled Banner,” the 107th Field 
Artillery, twenty blocks away at the Allegheny Arsenal, was contacted by 
wireless and fired a twenty-one-gun salute. Col. Churchill Mehard, who 
served at the Battle of the Marne, Pittsburgh Mayor Edward V. Babcock, and 
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figure 1 Doughboy Square at Butler Street and Penn Avenue in Lawrenceville. (Photo by 

Tom Powers, Lawrenceville Historical Society.)
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Judge Ambrose B. Reid spoke. Finally, two schoolgirls, Dorothy Ziegler and 
Isa Wolfe, unveiled the statue. Mrs. William J. Gilbert, whose son had died 
in service, placed a wreath at the foot of the monument. Rev. Leon Stewart 
offered an invocation, and Rev. Father B. McGuigan gave the benediction.

Many in that dedication crowd undoubtedly knew that in a few weeks 
Enright’s remains would be exhumed in France and returned to Pittsburgh 
for reburial at his parish cemetery, ten blocks from Newman’s statue. While 
not cast by Newman to catch Enright’s likeness, the face of the soldier was a 
raw reminder of their lost son or brother, neighbor or friend. “For thousands 
in that dedication crowd,” said Kraus, “that doughboy was Private Enright.”

“What’s really interesting about this doughboy, though, is how beat up he is. 
His clothing is torn; his leggings are sagging,” he continued. “But he’s very mus-
cular, very hardened to combat. . . . Here is the common man in a heroic pose. 

figure 2 The face of Newman’s Doughboy. (Photo by Tom 

Powers, Lawrenceville Historical Society.)
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You can almost see the smoke of battle still hanging around him. He could have 
just walked out of a trench at the front to see the carnage.” Enright wasn’t 
as lucky. He was slaughtered in a trench east of Verdun, the first of 10,287 
Pennsylvanians and perhaps the first American to die in the war.

He took a long road to that trench. Thomas F. Enright was born May 8, 
1887, in Bloomfield, the Pittsburgh neighborhood just east of Lawrenceville, 
the last of seven children of Ellen and John Enright, Irish Catholic immi-
grants, and their first child born in the United States.12 After attending St. 
Mary’s parochial school in Lawrenceville, he enlisted in the US Army on 
September 15, 1909, and served in China, the Philippines, and Mexico, 
before returning to Pittsburgh. In 1916, he reenlisted in the Sixteenth 
Regiment, Company F, and on June 26, 1917, under the command of Gen. 
John J. Pershing, was sent to France, where his company was moved into the 
trenches near Bathelemont and then into the middle of their darkest night.

On November 2, 1917, a wintery night in northern France, Enright slung 
a hundred-pound pack on his back, trudged through the mud, the rats, 
and the scattered shells, then slipped into a trench.13 A soldier in Enright’s 
company, Cpl. Frank Coffman later wrote: “All was quiet . . . except for an 
occasional rat-tat-tat from some nervous machine-gunner further down the 
line . . . Lured on by exhaustion and a sense of safety, we wrapped our blan-
kets around us and prepared for a few hours of restful slumber.”14

World War I veteran and writer Laurence Stallings captured what 
happened to the men of Company F (and Enright) in his account, The 
Doughboys:

When night fell on November 2, [a German] Assault Company was 
brought into the German front line and sent to the deepest dugouts 
to await its hour. . . . Exactly at three o’clock in the morning all hell 
broke loose. Enemy guns spoke in chorus, tons of metal descended 
heavily along the Yank front, communicating trenches were plastered 
with mortar fire, machine guns sent their whispering streams of nick-
eled steel over the heads of the Doughboys in the line. After a strident 
overture, with men for the first time knowing the bone-shaking, 
head-rocking effect of eight-inch mortar shells breaking nearby, the 
fire was concentrated, isolating in a box barrage F Company, 2nd 
Battalion, 16th US Infantry. The box soon closed in on one platoon 
front. There was nothing now, on the face of the earth, which could 
reach this chosen platoon. The Assault Company, facing it, leaped 
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from their trenches and started across the two hundred meters that 
separated Americans from Germans. Bangalore torpedoes blasted 
a path through the wire. The side of the box barrage nearest the 
Germans now vanished, the other three sides roaring with breaking 
shells. The platoon first knew of the Germans’ presence when gre-
nades burst among them.15

Two hundred battle-ready German soldiers from the Seventh Bavarian 
Landwehr Regiment had approached the trench to capture the green dough-
boys for interrogation. “But to the men of Company F it was all terrifyingly 
new,” wrote historians Meirion and Suzie Harries. “Deafened, stunned, the 
survivors crawled out of their dugouts and hit back with rifle butts, fists, and 
bombs, killing two Germans and wounding several more.”16

For the Americans, seven months after the formal declaration, the war was 
now on. But this time, the Germans prevailed. Eleven American men were 
taken prisoner, five were wounded, and three soldiers were killed: Pvt. Merle 
D. Hay, twenty-one, of Iowa, and Cpl. James B. Gresham, twenty-three, 
from Indiana, were shot dead. Pvt. Thomas F. Enright, thirty, of Pittsburgh, 
put up a fight, apparently determined not to be taken prisoner. He was found 
half in, half out of the trench with his chest opened and twelve bayonet 
wounds over his body. His throat cut, his head nearly severed, he guarded the 
trench with his life.17 (While accounts vary as to who was killed first, Kraus 
said that the positions of the bodies suggested to him that Enright was the 
first to die.)

The three Americans were buried that afternoon with full military honors 
near where they fell.

The French government erected a monument at the site on which was 
inscribed: “Here lie the first soldiers of the illustrious Republic of the United 
States who fell on French soil for justice and liberty.”18 It was destroyed by 
the Germans in World War II.19

The death of the doughboys shocked the country in general, the 
Commonwealth in particular, and the Bloomfield and Lawrenceville neigh-
borhoods especially, said Kraus. “Pittsburgher Is First to Die Fighting with 
Pershing’s Men in France” was a front-page headline from Pittsburgh’s 
Gazette Times, announced on November 6, 1917. The three soldiers became 
symbols, posthumous celebrities, “something more than they could have 
ever imagined,” wrote historian Williams.20 Along with Hay and Gresham, 
Enright was emblazoned atop a Red Cross poster to raise money for its War 
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figure 3 This duotone rotogravure was produced by the New York 

Times Company in 1919 in one of the paper’s mid-week pictorials. The 

first three Americans to die on November 3, 1917, are pictured at the 

top; Enright is far left. Below are photos of the burial service and of 

Enright’s and Hay’s grave and memorial. (Enright’s grave is in the back-

ground.) The item is now a part of the American Memory Collection 

in the Library of Congress, specifically in the War of Nations, a 

portfolio of rotogravure etchings. The photos of the soldiers are from 

International Film Series. The photos of the graves in France are from 

the Times Photo Service.
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Fund Week: “The First Three! . . . Give till it Hurts—they gave till they 
died.”21 His early death made Enright a national hero.22

The war ended in 1918, but Enright’s body was not returned to 
Pittsburgh until July 21, 1921, fifty days after the dedication of the 
Doughboy statue in Lawrenceville.23 His flag-draped coffin lay in state in 
Pittsburgh’s Soldiers and Sailors Memorial Hall in Oakland. Pallbearers from 
Lawrenceville’s St. Mary’s School escorted it to a packed St. Paul’s Cathedral 
for the funeral Mass celebrated by Bishop Hugh C. Boyle. “Thousands 
Pay Tribute to City’s First Dead of War,” the Pittsburgh Daily Post 
 headlined on July 21, 1921. He was laid to rest in St. Mary’s Cemetery in 
Lawrenceville. A wreath, sent by General Pershing, was placed on his grave.

figure 4 The Red Cross fund-raising poster The First Three 

 featuring Enright at the top. (Image courtesy of the Pennsylvania 

State Archives, Poster Collection, MG-200, #191.)
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figure 5 After lying in state, Enright’s body is carried from Soldiers and Sailors 

Memorial Hall in Oakland and taken to St. Paul’s Roman Catholic Cathedral for 

a funeral Mass. (Image courtesy of Soldiers and Sailors Memorial Hall.)

figure 6 Enright’s grave in St. Mary’s Cemetery in Lawrenceville. (Photo by Tom 

Powers, Lawrenceville Historical Society.)
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A century later, Enright’s connection to the monument has been largely 
lost to history. Historian Budreau writes that he is “all but forgotten at 
home.”24 A theater named for him in the East Liberty neighborhood in 
1928 was torn down in 1960; a “parklet,” a site too small to be called a park, 
remains in that neighborhood and Enright Court, also in East Liberty, still 
carries his name. But Connors points out, “There is irony in the city having 
named a dead-end street for Enright.”25

Yet the landmark that once evoked him remains and is appreciated by its 
community, having been restored over the years with varying degrees of suc-
cess.26 In 1983, the statue was painted brown to suggest its original pre-patina 
surface. Community members and government officials are not restoration 
professionals; Kraus said, “They do the best they can with what they know 
and can afford.”

Lawrenceville’s Doughboy still stands, perhaps dominating the site more than 
ever for the work has lost little of its power, observed Kraus, also a sculptor 
who has worked in bronze. The triangular intersection is still called “Doughboy 
Square.” The statue’s image has become the logo of Lawrenceville (designed by 
Paul Shifino).27 “The Doughboy is a real piece of that community,” said Kraus. 
“That’s what it was meant to do. It was meant for those soldiers to be remem-
bered, for their time to be recalled . . . Lawrenceville’s Doughboy does that . . . 
The most important thing is that the Doughboy is still there.”

tim ziaukas is professor of public relations at the University of Pittsburgh at 
Bradford. His work has appeared in the Journal of Public Relations Research, 
Public Relations Quarterly, KMT: A Modern Journal of Ancient Egypt, and 
Western Pennsylvania History, among other journals and publications. He 
grew up in Lawrenceville.

NOTES

Thank you to Jeff Guterman, Joe Kelly, Michael Kraus, Chris McCarrick, 
Franklin Toker, Kim Whitney, and especially to Tom Powers of the Lawrenceville 
Historical Society.
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