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THE
THE COLOSSUS
COLOSSUS OF
OF
LAWRENCEVILLE
LAWRENCEVILLE
~

THE
THE COMPLETE
COMPLETE STORY
STORY ~
By Tom Powers and James Wudarczyk

For nearly a century, Lawrenceville’s Doughboy statue
has been the “Colossus of Rhodes” for one of Pittsburgh’s
largest neighborhoods. The details of the dedication of
its replacement base containing the Sixth Ward Honor
Roll have been lost to history—until now.
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The Doughboy statue as shown in this view from
Penn Avenue was done in the “contrapposto”
style (counterpoise in Italian), similar to
Michelangelo’s “David” statue. Sculptor Allen
Newman also used this relaxed pose technique in
his “The Hiker” statue located next to the Frick
Fine Arts Building in Oakland.
Photo by Tom Powers.

Lawrenceville’s
Doughboy colossus
is the symbol of the
neighborhood, worthy of
representing the young
men who marched oﬀ to
two world wars.
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“The Forks of the Road,” photographed in 1902 to show the streetcar congestions at the intersection of
Penn Avenue, Butler Street, and 34th Street.
Pittsburgh Weekly Gazette, December 8, 1902, p. 7.

If ever a city neighborhood was
blessed with an iconic gateway monument,
then Pittsburgh’s Lawrenceville is it. The
“Doughboy” statue has greeted travelers
coming east to the intersection of Butler
Street and Penn Avenue for nearly a century.
Not nearly as large as the fabled 110-foothigh Colossus of Rhodes,1 Lawrenceville’s
28-foot-high (with base) Doughboy
colossus is nonetheless the symbol of the
neighborhood, worthy of representing the
young men who marched off to two world
wars. It also represents the neighborhood’s
resolve to persevere in times of prosperity
and adversity. The most deﬁnitive account of
Lawrenceville’s icon was compiled in 2004 for
the Lawrenceville Historical Society’s second
published volume, A Doughboy’s Tale … and
More Lawrenceville Stories.2 Since then, new
information has come to light, and with the
passing of more than a decade, it was time to
revisit the subject.
Just how the Doughboy came to be is a
story worthy of itself. It was never intended
that a monument honoring veterans be
52
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erected. Rather, the people of the Lawrenceville
community got caught up in the patriotic
fervor of World War I. Wanting to show their
support for the men in service, they conceived
the idea of holding a bazaar to raise money.
In 1918, the Lawrenceville Board of Trade
(later known as the Arsenal Board of Trade)
organized a fundraiser in the form of a carnival
to be held in Arsenal Park. Being involved
with a variety of civic functions, the Board
of Trade was also instrumental in organizing
“community sings” that were held in Arsenal
Park, Carnegie Library, and other places in
the neighborhood. The musical gatherings
were meant to boost morale while so many of
the neighborhood’s young men were facing
suffering and death far from home.3
Since the war ended before the money
could reach the troops, it was suggested that
Lawrenceville emulate other communities and
use the funds to erect a monument to honor its
troops. To meet the goal of $10,000, additional
fundraising took place in 1919.4
The monument was to honor the troops
of the Fifth Zone, which comprised the city’s

Sixth Ward. The Art Commission of the
City of Pittsburgh held a special meeting on
February 25, 1920, and approved plans for the
statue. The application to the Art Commission
suggested the location be at the junction of
Penn Avenue and Butler Street.5
The man responsible for the statue’s
realistic detailing was the New York sculptor
Allen George Newman (1875–1940), who
was the recommended artist for the project.
Newman studied sculpting under John
Quincy Adams Ward and later attended New
York’s Academy of Design. His many works
included “The Hiker,” a Spanish American
soldier in the Oakland section of Pittsburgh
called “the best bronze soldier in America;6
“The Triumph of Peace” in Atlanta, Georgia;
“The Pioneer” in Salem, Oregon; “Night and
Day” in the Harriman Bank in New York; and
“Sacriﬁce,” which is also in Pittsburgh.7
As for “Doughboy,” Newman designed
the statue of bronze at a height of eight feet, six
inches on a granite pedestal seven feet, three
inches high.8 Three Doughboys were cast.
One was shipped to Pittsburgh, the second

The photo that started the search. Taken May
4, 1947, this shows the new statue base
dedication. Photo by Robert Plonski (18901948) from the third ﬂoor of Plonski’s Tavern
at 3405 Butler Street.
Photo courtesy Phyllis Renda.
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Since the statue is
so prominent in the
community and is a
great piece of artwork
by a renowned sculptor,
it was astonishing
that the record of the
dedication date was so
diﬃcult to ﬁnd.

After a mere 25 years, the Doughboy’s original concrete base was starting
to crumble. Seen here are Frank “Babe” Foley with his friend John, c. 1946.
Photo courtesy Phyllis Renda.

one was sold to Cliffside, New Jersey, and the
third statue was retained by Newman for his
studio. That last one was eventually sold by
his son, Thomas Allan Newman, to William
Perry of Nyack, New York. Later it was resold
to Dewitt Gurnell, president of the Rhinebeck
Historical Society, and donated to the town of
Rhinebeck, New York. A critic claimed that
monument “to be the ﬁnest production Mr.
Newman has designed and executed.”9
Dedicatory events for the Lawrenceville
monument were scheduled for May 30,
54
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1921.10 Dorothy Ziegler and Izola Wolfe—
both students at the Lawrence Public School
on 37th and Charlotte Streets—were selected
to unveil the statue. In a personal interview
in 1997, Dorothy Ziegler Wahl vividly
remembered the event. She said that many
people objected to the site of Butler Street and
Penn Avenue because in those days that corner
had a magniﬁcent round streetcar shelter and
a public comfort station. People were afraid
that erecting the monument would lead to the
destruction of both amenities , and the shelter

was indeed removed. As tensions rose, some
men threatened to bring their guns and stop
the ceremony. Dorothy’s mother was naturally
concerned and was going to pull Dorothy
from the unveiling. At the last minute, Mrs.
Ziegler had a change of heart and decided to
allow her daughter to participate. 11
Aside from a few demonstrators, the
unveiling went exceptionally well. Twenty
thousand people showed up for the largest
ceremony12 in Lawrenceville’s history. A
parade through the neighborhood opened
the ceremony. As the youngsters pulled
aside the curtain to unveil the monument,
the participating bands struck up the “Star
Spangled Banner” and a wireless radio
operator contacted a local battery of the 107th
Field Artillery waiting at the old Allegheny
Arsenal grounds. The battery immediately
commenced ﬁring a 21-gun salute. A wreath
was laid by Mrs. William Gilbert, who had lost
her son at the battle of Chateau-Thierry.13
By the early 1940s, the Doughboy statue
was little more than 20 years old but was
already showing signs of neglect. A piece in
the Pittsburgh Press noted that the statue was
“chipped and cracked in countless places and
children romp up and down the memorial.”14
Another publication in April 13, 1944, stated
that the statue was “grimy from City’s soot.”15
Shortly after World War II ended, the
Pittsburgh Press wrote of the Doughboy, “He
was supposed to look tired when he was

moulded, but not as tired as he looks since
Christmas.… To his already weighty pack has
been added a discarded Christmas tree, upside
down. There are also the tattered remnants of
an American ﬂag tied to his bayonet, possibly
a hangover from V-J Day.”16
At the end of World War II, two citizens
of Lawrenceville’s Sixth Ward became the
driving force to add the names of the Sixth
Ward’s World War II veterans to the pedestal,
giving the statue even more signiﬁcance as
a military shrine. These two men were Joe
Dobbs and John “Kiddo” Fiorucci, who was
the magistrate for the Sixth Ward and the
Democratic ward chairman. The architect on
the project was Karl B. Weber (see sidebar),
and the honor roll was erected by Anthony
Pyzdrowski. Bronze plates were made by the
Art Bronze and Manufacturing Company.17
Although there is ample documentation
relating to the creation of the World War I
monument, until recently all the Lawrenceville
Historical Society knew about the addition
of the bronze plaques with the names of the

World War II veterans from the Sixth Ward
was that they were added “sometime after the
Second World War.”
Between 2015 and 2017, Lawrenceville
Historical Society’s chief researchers—
Tom Powers, Jim Wudarczyk, and Jude
Wudarczyk—made an exhaustive search of
the archives of the University of Pittsburgh,
Carnegie Mellon University, the Pittsburgh
Post-Gazette, the Pittsburgh History and
Landmarks Foundation, the Senator John
Heinz History Center, Carnegie Library,
Soldiers and Sailors Memorial, government
agencies, newspapers, and other sources
in an attempt to establish a date when the
original statue was altered. Since the statue is
so prominent in the community and is a great
piece of artwork by a renowned sculptor, it was
astonishing that the record of the dedication
date was so difﬁcult to ﬁnd. Even the City of
Pittsburgh’s Art Commission did not have any
information in its ﬁles.
Powers suggested that the team look into
the biographies of Weber and Pyzdrowsk—the

The bronze plaques on the statue’s base (aka plinth) list
over 3,000 residents from Lawrenceville’s Sixth Ward
who served in World War II. Those who lost their lives
are marked with a star.
Photo by Tom Powers.

Looking west to steps leading
down to Butler Street at Doughboy
Square, July 29, 1937.
University of Pittsburgh, City Photographer Collection,
715.3734208.CP.
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“Dutch” Weber
From Sailing to Swimming Pools
to Postage Stamps

Karl Boromaeus Weber (June 9, 1892–May 11, 1955) was born in Munich, Germany.
He graduated from Munich’s Royal Gizella College of Modern Arts and Science in
1908.36 Weber’s earliest jobs were not in architecture but as a seaman aboard Swedish and
Norwegian sailing vessels. He also served a brief stint with the United States Coast Guard,
but he came back to the building arts and eventually became Carnegie Tech night school’s
ﬁrst architectural graduate.37 For many years, he served as Supervising Engineer of Allegheny
County’s Department of Parks and is credited with designing the North Park Swimming
Pool, which at the time was the largest circulating pool in the United States. (It circulated
2.3 million gallons of water a day.) Under his direction in 1948, the South Park swimming
pool was remodeled. The September 1950 issue of the architectural digest Charette noted,
“Truly, he deserves the title of America’s foremost swimming pool designer.” The same
article noted that Weber “reveals his true artistic ability as a zither player” (this at a time
when Anton Karas’s “The Third Man Theme” made the zither a popular instrument).
His obituary, which appeared in the June 1955 issue of Charette, also credits Weber
with designing many lakes, dams, and commercial structures, including the John Kappel
Swiss Chalet. It noted that Weber designed the Thirtieth Street electric hearth for Crucible
Steel Company and one for the company’s Norwalk, Ohio, plant. In addition to his many
engineering and architectural
projects, Weber was the
historian for the American Air
Mail Society and author of the
book History of Governmental
Mail Although
Operated Air Mail.
other accomplishments were
mentioned, there was no
reference in his obituary to
Weber’s role in adding the
World War II honor roll
memorial to Allen George
Newman’s great masterpiece
“The Doughboy.”

Photo montage from page 6 of
the February 12, 1930, issue of
The Pittsburgh Press.
Photoscan from Newspapers.com.
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architects responsible for the project. Powers
found the following reference to Weber in the
September 1950 issue of Charette, the journal
of the Pittsburgh Architectural Club:
A war memorial at the corner of Penn
and Butler in Lawrenceville is the design
of County Architect-Engineer Karl
“Dutch” Weber. The day of the recent
dedication was not a memorable one
for Dutch. Discovering that his name
chiseled in stone on the monument was
misspelled “Carl” instead of “Karl,” he
sulked throughout the ceremonies. Still
annoyed at the mistake several days
later, Weber called the stone contractor
and asked what could be done about
it. He was told that the “C” could be
changed to “K” for only $50. But since
the Memorial Committee isn’t interested in any alterations this soon and
since “Dutch” doesn’t value his vanity
at any more than $37.50—at the most—
he’s brushed the whole thing from his
mind.18

Based on the above reference, it appeared
that the dedication took place sometime
in 1950. Looking at microﬁlmed copies of
Pittsburgh newspapers in 1950 proved futile.
Researchers then turned their attention to
Anthony Pyzdrowski, the other architect on the
project. Prior to his death in 1964, Pyzdrowski
was credited with working on many Catholic
buildings. Among his many architectural
accomplishments were the Auberle Memorial
or Boys Town in McKeesport, Holy Family
Institute buildings in Emsworth, Saint
Valentine’s School and Church in Bethel Park,
Holy Family Church in Lawrenceville, Saint
Norbert Church and Convent in Overbrook,
Holy Ghost High School in West View, and
a number of convents, motherhouses, and
academies.19 Sadly, his obituary did not make
any mention of his contribution to the erection
of the bronze plaques on the Doughboy statue.
As for Art Bronze Company, this
institution was housed in a building at 37th
Street and Liberty Avenue. The building
suffered damage from a ﬁre and was razed

Sixth Ward Un ,.;eils its Honor Ro ll
early in 2015. When Jim Wudarczyk found
the name of the company’s treasurer, he tried
to contact him but found that the phone
number had been disconnected.
The research team was joined by
Lawrenceville Historical Society member
Linda Kemmerling and began the arduous
task of reviewing microfilm copies of
Pittsburgh newspapers. Jim Wudarczyk
continued reaching out to various government
agencies and universities for leads. When
Jim Wudarczyk and Joann Cantrell were
working on the Lawrenceville book for
Arcadia Publishing, former Lawrenceville
resident Phyllis Renda graciously allowed the
use of a photograph of the dedication of the
World War II plaques that a family member
had taken.20 Unfortunately, the photo was
not dated.
Powers was convinced that the picture was
a key to solving the Doughboy mystery. First,
he studied the various models of automobiles
in the Renda photo. Jude Wudarczyk recruited
Edward Pearsick’s help. Pearsick dated one
of the cars as a 1947 model, but this did not
lead to any major discoveries. Next, Powers
zeroed in on a billboard advertisement for
Kaufmann’s Department Store in the photo’s
background.21 He noticed that the Kaufmann
logo shown on the billboard had only been
used in their newspaper advertising between
March 3, 1947, and May 27, 1948. Although
the potential date of the photo had been
narrowed, the research team was losing hope
of ever ﬁnding the missing piece of the puzzle.
Then on Wednesday, March 8, 2017,
while doing an internet search, Kemmerling
received a link to an advertisement for
Newspapers.com services. The ad showed
a thumbnail page from the Pittsburgh PostGazette that contained a photo with a headline
reading “Sixth Ward Unveils its Honor Roll.”
This ad was generated based on key phrases
Kemmerling typed into her search: “Sixth
Ward” and “Honor Roll.” Searches by the other
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The Pittsburgh Post-Gazette featured the new base dedication of May 4, 1947,
in its next day’s edition.
Photoscan from Newspapers.com.

team members didn’t use this combination.
The page’s tiny photograph showed a large
crowd of people by what appeared to be the
Doughboy statue. Kemmerling made note of
the date, May 5, 1947.
Not having a Newspapers.com account,
Kemmerling immediately raced off to the
microﬁlm department of the Carnegie Library
in Oakland. There on page 17 of the Pittsburgh
Post-Gazette was the missing link. Under the
photograph of the dedicatory service was a
brief caption that noted the following:
THE DOUGHBOY, a statue which has
stood at Butler street and Penn avenue
as a memorial to those who served in
World War I, now stands on a new base
of marble and limestone which supports bronze tablets listing names of the
3,100 Sixth Ward residents in service in

World War II, including 53 who died in
action. Dedication ceremonies, attended by about 4,000, followed a parade
which formed at Twenty-seventh street
and Liberty avenues. Council President
Thomas K. Kilgallen was among the
speakers. The project cost $11,000.22

The Pittsburgh Press, on May 4, 1947,
provided further evidence of the dedication
date. Headlines read: “6th Ward Honors
Veterans Today.” While the article contained
some of the information reported in the PostGazette, the Press noted that the parade was
scheduled to start at 2:00 p.m. “Members of
six military posts will be among 3,000 veterans,
who will march. Mayor David L. Lawrence,
County Commission Chairman John Kane
and Dr. A.L. Lewin of the Board of Education
will speak.” The source also credited Paul M.

WESTERN PENNSYLVANIA HISTORY

|

SPRING 2018

57

10G YEARS

1 9 1 8 -1 8
20

The monument was
to honor the troops of
the Fifth zone, which
comprised the city’s
Sixth Ward.
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The “Fork in the Road” was
greatly enhanced with the
Doughboy guarding the “Gateway
to Lawrenceville.” Penn Avenue
and Butler Street at 33rd Street,
October 31, 1932.
University of Pittsburgh, City Photographer Collection,
715.3217591.CP.

Kelly as the general chairman.23
It is ironic that within a few short years
following the dedication of the World War II
bronze plates that drew a crowd of 4,000 on
May 4, 1947, the event was largely forgotten.
One misconception that this search
corrected in the 2004 article is that “sometime
during the late 1960s or 1970, metallic
plates were added to cover the pedestal.
These plates were said to include the names
that had appeared on the pedestal. Some
residents contended that three names—
Russell Forsythe, Joseph Filipski, and Joseph
Krusczewski appeared on the pedestal, but are
not listed on the plates.”24 The information
in the articles that appeared in the three 1947
newspapers conﬁrmed that the names were
never carved in stone and later covered with
bronze plates. The plates are very visible in the
Post-Gazette photograph of May 5, 1947, and
in the Renda photograph.
By the 1980s the Doughboy had taken on
a sickly greenish hue due to pollution and age.
The area around the Doughboy, like the statue,
was showing signs of decay. By the middle of
the decade, the Lawrenceville Citizens Council
took it upon itself to encourage a revival of the
area, which they called “Doughboy Square.”25
Mayor Richard Caliguiri supported the plans
for the revitalization of Lawrenceville.26
The refurbishing was done by Donatelli
Monuments in Ross Township. According
to manager Fred Donatelli, the statue was
stripped of its patina using the glass bead
method. He said that this is the recommended
method for stripping bronze statues; it is
the safest, better for the metal, easier and
less expensive than other methods such as
sandblasting or chemical cleaning.
Once the patina, paint, and corrosion
were removed, solder seams became visible.
This always happens when bronze statues are
stripped. Donatelli explained that many people
think large sculptures such as the Doughboy

are molded as one piece, but, in fact, they
are forged in sections. The sections are then
soldered in place to make the statue whole.27
Donatelli went on to explain that the
statue was then painted a dark brown, which
was the color selected by the committee.
Dark brown is usually recommended for the
background of veteran honor rolls with the
names being painted bronze. This provides
a good contrast, making the names easy to
read. The ﬁnal step was to coat the statue and
nameplates with a polyurethane lacquer.28
A restoration expert from a leading
American museum, who wished not to
be identified, disagreed with Donatelli’s
assessment and contended that glass bead
peening is not the accepted method. It can be
very aggressive and is possibly the reason that
the welds were revealed. The expert further
maintained that normally, high-pressure
water washing and scrubbing with a stiff bristle
brush are sufﬁcient. The statue should have
been chemically patinated and then waxed and
buffed as a protective coating. The washing
and rewaxing must be done on a yearly basis
to preserve the ﬁnish.29
The original color of bronze is a dark
brown or black, unless otherwise designed by
the artist, who may choose to use chemicals
that give different color variations. The
Doughboy was probably originally dark but
not painted.
The corner was extended to allow for a
ﬂower bed, which was maintained for many
years by Grace Lafakis, Barbara Merlina,
and Emelia Crowley. The extension was also
necessary to provide proper lighting. Sargent
Electric donated all the lighting.30
Not everyone agreed with the
Lawrenceville Citizens Council’s plans
because the end product would detract from
the statue’s appearance. More criticism came
from the Arsenal Board of Trade, which had
been excluded from the project. That board
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Doughboy rededication June 18, 1983, from the June 19, 1983 issue of
The Pittsburgh Press. Photo by Jeff Schrier.
Photoscan from Newspapers.com.

believed that it should have been given some
say in the project since it was the successor to
the Lawrenceville Board of Trade, which had
given the community the Doughboy.31
In a letter to the editor of the Pittsburgh
Press, Vernon Gay, coauthor of “Discovering
Pittsburgh’s Sculpture,” also raised the
question of whether the Doughboy memorial
was damaged by the restoration. He wrote,
“Unfortunately, the good intentions of this
particular local committee will not compensate
for any damage which may have been done to
our sculpture.”32, 33
A celebration of the completion was
scheduled for Saturday, June 18, 1983. All this
was followed by a great parade with someone
dressed as a World War I doughboy and other
marchers in Native American attire.34
Regardless if one agrees with the
supporters of the renovation or not, the event
did get people thinking about the entire area
around the statue.
In the years following this, several projects
were started to help improve the locale. A partial
list of restorations included the Pennsylvania
National Bank Building, the old bathhouse at
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3445 Butler Street, the former stables at 3441
Butler Street, and an old ﬁre station. Also, a
number of new homes were built along Penn
Avenue. Other stores and houses were spruced
up, and ramshackle buildings were torn down.
Much of the credit for these improvements
goes to the Lawrenceville Citizens Council and
the Lawrenceville Development Corporation.
An individual who deserves a great deal
of credit for the preservation and promoting
of the names on the Doughboy is Norman J.
Meinert. An avid genealogist, Meinert built
a website that lists the names that appear on
the plaques.35
Although one hopes that the next
renovation to the Doughboy returns him
to his original bronze color, it is
obvious that this exquisite piece of
architecture deserves preservation as a
premiere Lawrenceville landmark.

Jim Wudarczyk is a board member and former
president of the Lawrenceville Historical Society. His latest book, American Exile and Other
Lessons from the Civil War (2017), is a collection of his articles on the subject. He writes
widely on history and is the co-author of the
Lawrenceville Historical Society’s three books.

Tom Powers is president of the Lawrenceville
Historical Society and editor of its newsletter.
He holds has an M.F.A. from Penn State University and is the principal author of the book,
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