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THE
F RT PITT
MUSEUM

Celebrates 50 Years
at the Forks of
the Ohio River
By Kathleen Marie Lugarich
Education Manager, Fort Pitt Museum

The Fort Pitt Museum is now a two-foor,
12,000-square-foot museum, 2019.
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Fifty years ago, on June 30, 1969,
the Fort Pitt Museum was formally
dedicated and opened to the
public, but the idea to honor the
historic Forks of the Ohio River
goes back much further.
In 1836, a book of letters was
published that described the roads,
rivers, and people of Pennsylvania.
The author noted that Pittsburgh
was “one of disappointment”
because the countryside was
beautiful but the town was
flled with “noise, and dust, and
smoke.”1 Though Pittsburgh was
an industrial area with very little
green space, the author noted there
was potential for improvement at the
Forks:
It is an unparalleled position for a park
in which to ride or walk or sit … it is
a spot worthy of being rescued…. But
alas! The sacra fames auri2 is rapidly
covering this area with private edifces;
and in a few short years it is probable,
that the antiquary will be unable to
discover a vestige of those celebrated
military works, with which French and
British ambition, in by-gone ages, had
crowned this important and interesting
point.3

The events that took place at the Forks and
the rest of Western Pennsylvania—including
the French and Indian War, American
Revolution, and diplomatic relations with
American Indians—had lasting effects. The
Forks, now known as The Point, was an area
not only worth saving, but remembering, and
one of the organizations at the fore of the
movement to memorialize The Point was the
Historical Society of Western Pennsylvania
(HSWP), which forms the heart of today’s
Heinz History Center.
At its regular meeting on April 27, 1937,
HSWP passed a resolution that recognized
the Point as an area of local and national
signifcance and stated that the society would
organize “a movement to secure a proper
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Fort Pitt model in William Pitt Memorial Hall.

national recognition
and commemoration of
the epochal events which
transpired here, the commemoration to take
the form of a national historic park at the
Point, including the sites of Fort Duquesne,
Fort Pitt, and the Block House, which such
monuments as would be proper.”4
Following the resolution, HSWP created
a committee to promote the creation of
a national park. The committee met with
leaders from Allegheny County, Pittsburgh,
and the National Park Service. In 1938,
HSWP publicly announced its support and
involvement during a black-tie event at the
William Penn Hotel with Pittsburgh’s city and
business leaders. Since HSWP was not the frst
organization to work towards renovations at
the Point, it was able to utilize the efforts of
those who came before to further the creation
of, as noted by author Robert C. Alberts,
“Pittsburgh’s frst historical museum.”5
One of the HSWP members, who later
served on its board of trustees, was Charles
M. Stotz, an architect known for his study
of early Western Pennsylvania architecture.

Born and raised in Ingram, Stotz loved
the region. He told The Pittsburgh Press,
“Pittsburgh is a place where people have
been doing things.… We ought to have some
record of our past in the future.” His love of
Pittsburgh, plus coming across an old house in
Crafton, sparked his survey of early Western
Pennsylvania architecture that was funded by
both the Buhl Foundation and HSWP, and
resulted in The Early Architecture of Western
Pennsylvania. The book contained over 400
photographs, measured drawings, and text
focused on commercial buildings, tollhouses,
mills, churches, and tombstones in 27 Western
Pennsylvania counties. One of his project
partners was Ralph Griswold, a landscape
architect, whom he would later work with in
creating a plan for the Point. After the study, he
participated in the restoration of Old Economy
Village in Ambridge, which launched his
interest and career into revitalizing the past for
future generations.6
The result of combining public and
private interests was the Allegheny Conference
on Community Development (ACCD), which
frst met in 1943. Composed of the city’s top

The events that took place
at the Forks and the rest
of Western Pennsylvania—
including the French
and Indian War, American
Revolution, and diplomatic
relations with American
Indians—had lasting effects.

The Fort Pitt Museum Associates operated the
Museum’s gift store, here in the 1970s.
All photos Fort Pitt Museum unless noted.

WESTERN PENNSYLVANIA HISTORY

|

SUMMER 2019

21

IMAGES ABOVE, RIGHT AND BELOW:
The Royal American Regiment participates
in the presentation of colors with Brigadier
General H.G. Woods, Commander of the
British Army, 1973.
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The museum’s roof was
utilized for reenactments and
demonstrations during the
annual Colonial Fair, 1992.

industrialists, ACCD’s goal was to develop a
post-war plan and community support for
the revitalization of Pittsburgh. Unlike many
civic minded organizations, ACCD required
members be the leaders of their companies,
not appointed deputies, to ensure decisions
were made and progress continued.7 ACCD
worked with city and regional planners
to create a study to submit to the state of
Pennsylvania. The “Point Park Development
Study,” completed by architects and engineers
Ralph Griswold, Charles M. Stotz, George
Richardson, and Don McNeil, aimed to
combine the highways, rivers, and historic fort
locations in an aesthetically pleasing manner
that gave recognition to the history of the
site and took into consideration the future
growing needs of the city of Pittsburgh.8
In 1945, Pennsylvania Governor Edward
Martin committed funds to the creation of

a state park at the Point. The “Point Park
Development Study,” made public in The
Pittsburgh Press, said the park would be simple,
“taking full advantage of the beauties of the
sites, yet with plenty to remind visitors of the
world-changing events that transpired there.”9
The plan included an area for mooring boats, a
restaurant, a Fort Pitt Memorial building with
graphic panels illustrating the history of the
Point, a restoration of Fort Duquesne, and a
fountain fueled by the waters of the Allegheny
and Monongahela Rivers.
Stotz was responsible for the report on
historical and architectural features, which
included his suggestion to build a replica
Fort Duquesne. “Of all these forts the largest
and most pretentious was the second Fort
Pitt, but the most signifcant historically was
Fort Duquesne which stood as the symbol of
French occupation and established control

of the headwaters of navigation to the inland
basin for four years … there was indeed a great
question whether the civilization of inland
America would be French or British.”10 Stotz
did acknowledge, however, that Fort Pitt had
both sentimental and popular interest. The
Fort Pitt Memorial building would contain a
scale model of the fort and graphics explaining
the history, but no full restoration or museum
building in order to reduce the number of
structures in the historic space.
Following the publication of the plan,
a 28-person Point Park Committee was
appointed and tasked with supervising all the
interconnected parts of creating a park at the
Point. Many of the committee’s members
were trustees or members of HSWP, including
President Dr. C. Stanton Belfour, who once
said about the society, “We’re not a group
of antiquarians looking up to our ancestors,
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After demolishing more than
40 buildings, ground was
broken for Point State Park
on January 15, 1953. This also
required a traffic solution
that did not compromise park

In 1975, Fort Pitt Museum
opened a temporary
exhibit on antique
weapons such as frearms
and swords.

acreage or the view of the
fountain from the city.

Construction on the museum’s
second foor, 2000s.
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but a group involved with bringing our
heritage to life.”11 The society and the other
involved organizations all shared one goal:
getting national recognition of the Point, and
surrounding region, as one of the birthplaces
of early America.
The Point Park Committee appointed
four separate sub-committees to oversee each
part of the project: historical significance,
highways and traffic, river commerce and
recreation, and architecture and design. The
chairman of the Committee on Historical
Signifcance was Dr. John William Oliver, head
of the University of Pittsburgh Department of
History. He closed a meeting in April 1946 by
saying, “Someday at the meeting of the waters
there will be erected a ftting monument to
symbolize the role this spot has played in the
past and will play in the future.”12 Following
the appointment of the Point Park Committee
and its subcommittees, progress moved
quickly in purchasing lands and securing
rights to the Point.
On May 18, 1950, demolition began
on the frst building in the area that would
become Point State Park. The demo also
kicked off the Chamber of Commerce’s
Welcome Week, which featured a steamboat
race and displays of Pittsburgh’s revitalization
projects—including models of Point State
Park, Gateway Center, and the Civic Light
Opera Stadium.13 At the demo ceremony,
Arthur Van Buskirk, Chairman of the Point
Park Committee, said, “We hope we have only
scratched the surface and that we will be able
to make this community a shining example for
the rest of the cities in America.”14
After demolishing more than 40
buildings, and planning roads to minimize
impact on the land and views, ground was
broken for Point State Park on January 15,
1953. This also required a traffic solution
that did not compromise park acreage or the
view of the fountain from the city. By
then, Pittsburgh was on the nation’s
radar for its revitalization project—

Holiday Displays constructed all the
mannequins, or life fgures, for the
museum’s original exhibits. This is
the original layout and design of the
soldiers’ barracks, 1970s.
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the Renaissance—and was featured in major
publications such as Newsweek, Wall Street
Journal, and National Geographic.
In the 16-year gap between the
groundbreaking of Point State Park and the
opening of the Fort Pitt Museum in 1969,
progress was slow, but the park was being
used and it served as the site of the city’s 200th
anniversary celebration. Alberts said, “All but a
few of the most confdent planners had always
shared a nagging doubt and fear: Who would
use the park? Would anyone take the trouble
to go there? The early tentative returns seemed
to suggest that people would use the park
and that, even without the attractions of the
planned museum and fountain, they would
take the trouble to go there in considerable
numbers.”15 Pittsburghers walked along the
wharves and had lunch on the lawn drawn
both by the natural beauty created in the once
industrial and residential zone and by the
continued construction.
During construction and grading in
the 1950s and ’60s, Carnegie
Museum of Natural History
conducted archeological
surveys to rescue any items
of historical signifcance and
identify the locations and
outlines of Fort Duquesne
and Fort Pitt. Both studies
discovered original bricks,
mortar, and stone. However,
there was not an overabundance of
18th-century material. The 1950s
report stated that work to rescue
18th-century material was a failure;
the team mostly found 19th- and
20th-century litter such as “broken
crockery, glass, sewer pipes, machinestitched shoes, charred lumber, piles of
ashes, slag, bricks, cement, tar paper,
metal conduit, gas lines, etc.”16 Still, the
studies were successful in confrming
the location of historic Fort Pitt, which
assisted in the reconstruction of both
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the “Flag Bastion” and “Music Bastion” that
provide visitors with physical examples of
the size of one of the largest fortresses in the
British Empire.17
During planning and construction for
Point State Park, it became obvious that a
full-size reconstruction of Fort Duquesne
was not possible because an accurate
structure would need to be periodically
rebuilt, plus it would block the view of the
iconic fountain.18 Therefore, the Point Park
Committee, following the advice of Stotz,
created a subcommittee in 1957 to build a
“Museum in the Bastion.”19 The Point Park
Committee began fundraising and working
with the Pennsylvania Historical and Museum
Commission (PHMC) to research and design
the exhibits and operate the museum. In
addition, HSWP was to serve as a custodian
of collection pieces until the building was
completed.
Stotz’s progress report the next year
included information on the museum’s public
amenities and the types of dioramas and

cases to be utilized for the display of historic
scenes and artifacts. Stotz also noted that due
to the museum’s brief period of focus, ending
at 1800, the museum was to be more graphic in
nature to appeal to public audiences; he wrote,
“the picture book method of depicting and
explaining events and structures at the Point
area is entirely feasible. This treatment will
provide school children and others interested
in a correct but not heavily documented story
of the district.”20 Construction didn’t start till
1964 but the process of research and exhibit
development began shortly after appointing
the committee and partnership with PHMC.
The Fort Pitt Museum’s first curator,
and person responsible for exhibit research in
collaboration with Stotz, was John Harpster, a
Western Pennsylvania native who later served
as director of HSWP. He also taught at the
University of Pittsburgh and worked as an
archivist at the Carnegie Library. At HSWP,
he also served as a curator, orchestrated
two-day history tours throughout Western
Pennsylvania, organized the society’s

With Point State Park complete,
Pittsburgh became known for
transforming itself and creating a space
to serve its citizens that amplified its
natural beauty, recognized its place in
national history, solved traffic problems,
and utilized building solutions that
would aid the city ’s future growth.

Original exhibit diorama of General Edward
Braddock’s defeat at the 1755 Battle of the
Monongahela, 1970s.
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The Fort Pitt Museum is a Girl Scouts of Western Pennsylvania
approved program partner. Pictured are Daisy Girl Scouts learning
about women and laundry in the 18th century, May 12, 2018.

Museum Director Lynn Bailey hoisting the British colors
on the reconstructed Flag Bastion, June 11, 1967.
Copyright © Pittsburgh Post-Gazette, 2019, all rights reserved. Reprinted with permission.

collections, and created
exhibitions in its modestly
sized museum.21
As a consultant for PHMC, Harpster was
instrumental in the planning of exhibitions
and the collections of the Fort Pitt Museum.
He was paid $25 per day for consulting work
plus expenses to travel to different historic
sites, libraries, and archives. During his travels,
he searched for artifacts and documents
for possible purchase or loan, and reviewed
exhibit and museum strategies that could be
utilized as a model for the Fort Pitt Museum.22
In 1959, Harpster visited Fort Mackinac
in Michigan. He reported back on everything
from nearby hotels and tourist attractions
to detailed observations on exhibit design,
including the construction of mannequins
and the use, and display of, reproductions
and artifacts. His report notes the expressive
mannequins used, “Since so many buildings
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were in good condition and could be used
for display with minimum change, installing
properly-attired mannequins in these period
settings proved effective.”23 The mannequins
were commercial display models reconfgured
and dressed to appear in a period appropriate
setting, a technique used in the construction
of the Fort Pitt Museum’s vignettes.24 Harpster
utilized the information learned from his
research trips to collaborate with Stotz on
exhibit themes, text, and design. Harpster
served as the Fort Pitt Museum’s curator
briefy from 1967 to 1968 before serving as
director of HSWP.25
While still under construction, the Fort
Pitt Museum opened its entry hall, named
William Pitt Memorial Hall, on July 3, 1967.
Panels with renderings showed visitors what
they could expect when the museum was
fnished. Also available was the museum’s frst
temporary exhibit, Allegheny City Architecture,

the Unsuspected Treasure. Pittsburgh History
and Landmarks Foundation created and
mounted the exhibit that focused on the
area’s lesser-known buildings and unique
architectural features, including a pair of cast
iron facades on Liberty Avenue and a small
brick house on the hill above the South Side.26
Although only one room of the museum
was open, staff did not expect the number of
visitors27 received that frst month; by the end
of July, the Fort Pitt Museum counted 28,157
visitors through its turnstiles. By February
1968, the museum had welcomed 100,000.28
As Pittsburghers enjoyed the one-room
exhibit, work continued to complete the
museum’s other 60 exhibits. Pittsburgh-based
Holiday Displays completed most of the work
to design, develop, and install the museum’s
mannequins, dioramas, exhibits, cases, and
four rooms that included a fur trader’s cabin, a
casemate, barracks, and an 18th-century living

Volunteer costumed reenactors representing American and Delaware leaders as part of the Fort Pitt
Museum’s 240th anniversary commemoration of the Treaty of Fort Pitt, September 29, 2018. The
reenactors portraying historic Delaware leaders were guests from the Delaware Tribe of Indians.

The Fort Pitt Museum was dedicated and
formally opened to the public on June 30, 1969.
Records of the Pennsylvania Historical and Museum Commission, Audio Visual
Material, 1950-1977, (13-194), Record Group 13.
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Robert Latta, of Holiday Displays, trims the
commandant’s home for the Fort Pitt model,
June 8, 1969.
Copyright © Pittsburgh Post-Gazette, 2019, all rights reserved.
Reprinted with permission.
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Charles Cubarney, of Holiday
Displays, touches up soldiers
before placing them in the
Fort Pitt model, 1969.
Copyright © Pittsburgh Post-Gazette, 2019, all
rights reserved. Reprinted with permission.

room.29 Raymond Yoest
and his nephew, Harold
Yoest, owner/operators
of Holiday Displays, had done work at Fort
Ligonier Museum, Drake Well Museum,
and had pieces commissioned by the PHMC.
Their most recognizable work at the Fort
Pitt Museum today is the 20-foot-diameter
Fort Pitt model in the center of William Pitt
Memorial Hall. The model is built at 1:120
scale (one-inch equals 10 feet), aka TT scale—
which stands for “table top.” Compared to
other model train sizes, it is larger than N scale
(1:160) and smaller than HO scale (1:87.1),
making TT scale uncommon in the United
States. The model contains 1,500 hand-made,
fngernail-size fgures and buildings.30
Holiday Displays also created larger-scale
dioramas of frontier scenes for the museum
including the 1755 Battle of the Monongahela,
which was remarked to be the “best display
of miniatures in the Pittsburgh area.… Made
up of 95 men, 14 horses, two wagons and two
cannons, the diorama flls a case nearly 4 by 6
feet.”31 They also created all the full-size rooms

and their benches, tables, and mannequins.
The staff of Holiday Displays completed their
own history research, plus had an electronics
workshop for recorded audio and lighting
systems, and a brush pile used to fashion
“minute forests.”32
Two years later, in 1969, the completed
museum was dedicated and opened to the
public. That event consisted of remarks from
state offcials and the Smithsonian Institution
Director-General of Museums and music
provided by the Macdonald Pipe Band.33 The
Fort Pitt Museum was open every day for 50¢
per adult and 25¢ per child. In addition to
viewing the main exhibit, Contest for Empire,
inside the museum, visitors could enjoy
temporary exhibits displayed in William Pitt
Memorial Hall and explore the view from the
museum’s sod covered roof, using a walkway
next to the Fort Pitt Bridge.34 William Pitt
Memorial Hall also featured the completed
model of Fort Pitt, a glass mosaic of William
Pitt’s coat of arms authenticated by the College
of Arms in London, and glass mosaic foor
panels by artist Harry Jackson that represent the

soldier, settler, trader, missionary, American
Indian, and riverman whom were all integral
in the history of Western Pennsylvania.35
To help guide visitors, in 1970 HSWP
published a book by Stotz, Point of Empire:
Confict at the Forks of the Ohio, to provide an
early history of the region, a brief description of
each exhibit, a map of the museum, and a map
of Point State Park.36 Along with documenting
the development of Point State Park, the goal
was to publicize the revitalization of Pittsburgh
and the importance of the Fort Pitt Museum.37
In 1971, the state-chartered volunteer
organization, the Fort Pitt Museum Associates
was formed to operate the museum’s gift store,
organize public lecture programs, sponsor the
changing exhibits, and host the annual Forbes
Medal Award, which honored contributors
to the promotion of Western Pennsylvania
history and art. Past winners include Robert
C. Alberts, Nat Youngblood, Donald Miller,
and Robert Griffing. The gold medal was
designed after a sketch by General John Forbes
honoring his 1758 campaign to conquer Fort
Duquesne. The Associates also sponsored
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The Forbes Medal was awarded to those that promoted the
art and history and Western Pennsylvania. Pictured from left
are previous awardees: historian and author Robert C. Alberts
(1981), the archeologist who discovered the Meadowcroft
Rockshelter; Albert Miller (1979); artist Nat Youngblood (1982);
and founder of the Westmoreland Museum of American Art, Dr.
Paul A. Chew (1983).

Charles M. Stotz had originally envisioned a
reconstructed Fort Duquesne at The Point.
HHC Detre L&A, Charles M. Stotz Papers.

the reenacting unit formed
to add a new dimension of
storytelling at the museum and
Point State Park.
The reenacting unit of the Royal
American Regiment, formed in 1972, included
volunteer ffers, drummers, and infantrymen.
Based on the historic regiment that served at
Fort Pitt in the 1760s, the RAR provided public
performances on the museum’s sod roof,
throughout Point State Park, and at offsite
events. Members of the regiment were required
to pay $2 per year in dues and participate
in regular Monday evening practices for
Summer Sunday afternoon performances.38
One performance, in 1973, presented the
Regimental and King’s Colors with Brigadier
General H.G. Woods, Commander of the
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British Army staff from the British Embassy in
Washington, D.C.39
Point State Park and its fountain were
completed and dedicated on August 30, 1974.
Master of Ceremonies Theodore L. Hazlett Jr.,
Chairman for the Allegheny Conference on
Community Development, remarked, “We
cannot forget the historical importance of
this hallowed ground. The Point symbolizes
a milepost in early American history.…
Men for decades had dreamed of this site as
a monument to our historical past.… The
last element of the park—the fountain—is
completed today.… It is a ftting symbol for
this great and beautiful city in which we all
take pride.”40
With Point State Park complete,
Pittsburgh became known for transforming

itself and creating a space to serve its citizens
that amplifed its natural beauty, recognized
its place in national history, solved traffic
problems, and utilized building solutions that
would aid the city’s future growth.
In addition to its permanent gallery,
the Fort Pitt Museum created temporary
exhibits that served the museum’s mission of
frontier history and expanded the cultural and
historical exposure to its visitors. Some past
exhibitions included a display of 18th- and
19th-century tools, riverboat models, and a
recreated general store that allowed visitors to
envision how the frontier had been changed by
time and innovation.
In the 18th century, the strategic location
of Fort Pitt on the Forks of the Ohio River
provided transportation and trade through

major river systems throughout colonial North
America. When selecting the site for the fort,
Colonel Hugh Mercer advised Colonel Henry
Bouquet against building on the site of Fort
Duquesne due to fooding. However, Bouquet
felt that securing the Point was more important
than the possibility of fooding.41 Today, the
Allegheny, Monongahela, and Ohio Rivers
are monitored by the U.S. Army Corps of
Engineers and 23 locks and dams, but the Fort
Pitt Museum was forced to close on several
occasions due to food damage from hurricanes,
heavy rains, and snowmelt. During those
occasions, collections were moved offsite to
neighboring facilities. In 2000, the state received
funding to construct a second foor that created
additional exhibit space and collections storage.
Construction also included the installation of

a crane above the Fort Pitt model to lift it to
the ceiling out of harm’s way. Beaver County
architect Roger Weaver used the strengths of
the building’s location, Stotz’s original design
and concept, and historic references to create
a soldier’s viewpoint from the second foor:
“When visitors walk past a ribbon of windows
they will see what a soldier saw when he looked
out over Fort Pitt … [the scene] is elegant and
very rural. You see trees, grass, and river. It’s
kind of a counterpoint to the hustle and bustle
that’s behind you in the city.”42 When the
interior of the second foor was completed, it
was opened for a one-day art show on June 16,
2001, featuring 20 paintings by Robert Connell,
John Buxton, and Robert Griffng.
In 2004, the Fort Pitt Museum opened
its completed second foor permanent exhibit,

Fort Pitt: Keystone of the Frontier, including
11 never-before-seen handwritten pages by
George Washington from the winter of 178788 in which he refected upon his experiences
in the French and Indian War. The event
officially marked the launch of the 250th
anniversary and national commemoration
of the French and Indian War. The Fort Pitt
Museum worked with both regional and state
institutions, including HSWP, to promote the
anniversary with exhibits and programming.
In August 2009, PHMC closed the Fort
Pitt Museum to help reduce the state’s budget
defcit. Three organizations offered to continue
operations: Friends of the Fort Pitt Museum
(which had been the Fort Pitt Museum
Associates), Soldiers & Sailors Memorial Hall
and Museum, and HSWP.43 It was decided
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The Fort Pitt Museum originally had
an accessible roof that provided the
viewpoint of a soldier, 1970s.
Pennsylvania State Archives, Records of the Pennsylvania Historical
and Museum Commission, Audio Visual Material, 1950-1977,
(13-194), Record Group 13.

that HSWP would assume operations of the
museum under contract with the PHMC,
thereby utilizing the expertise and resources
available at the society.44 Fort Pitt Museum
reopened on April 17, 2010, with a Colonial
Fair45 offered jointly with HSWP—the twoday event, with free shuttle rides between
the two locations, allowed visitors to explore
the updated exhibits and enjoy artisans,
musicians, demonstrations, and performances
by American Indians, frst-person costumed
interpreters, and hands-on crafts. Visitors
also enjoyed new additions to the museum
such as a new life fgure representative of an
18th-century Seneca Indian in the fur trader’s
cabin. Of signifcance is a metal writing stand
that belonged to Christopher Davenport,
nephew of Benjamin Franklin, who ran a
trading post at Fort Pitt in the 1760s; it was the
frst time the desk had been back at the Forks
of the Ohio in over 200 years.46
Since HSWP assumed operations, the
Fort Pitt Museum has increased its presence
in Point State Park and downtown Pittsburgh,
revitalized its living history programming, and
opened changing exhibits refecting the history
and artistic infuence of the Forks of the Ohio
River. Recent exhibits explored the American
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rifeman, the flm Unconquered and the 1763
siege on Fort Pitt, American Indian captivity,
artwork inspired by history, and powder horns.
While HSWP did not resurrect the
Royal American Regiment, it reorganized
the Fort Pitt Museum’s living history and
educational programming based on new
research into historically accurate clothing and
accoutrements. Fort Pitt Museum volunteer
costumed reenactors participate in musket and
cannon demonstrations and 18th-century life
demonstrations that include blacksmithing,
carpentry, and laundry, the last of which
allow visitors to learn more about women
on the frontier. Volunteers also participate in
multiple youth programs that expose students
and families to the history of the Point and
explain why, 260 years later, it’s still important
to continue learning about the history of the
area.
One thing that was missing from the Fort
Pitt Museum’s story was a stronger indigenous
viewpoint. A joint effort between the museum
and HSWP’s other site, Meadowcroft
Rockshelter and Historic Village, promoted
American Indian programming and exhibits
provided and consulted on by descendants
of the historic 18th-century tribes of the

Forks of the Ohio and Ohio Country. In
September 2018, Fort Pitt Museum hosted
members of the Delaware Tribe of Indians in
the 240th commemoration of the Treaty of
Fort Pitt, the United States’ frst treaty with an
American Indian nation, signed in 1778. The
two-day program included a school program
for 300 ffth graders from Pittsburgh Public
Schools and a public program for visitors to
Point State Park and the Fort Pitt Museum.
Programming included hands-on American
Indian related activities and crafts, cooking
and dance demonstrations, a lecture by Dr.
David Preston, author of Braddock’s Defeat:
The Battle of the Monongahela and the Road
to Revolution, and a reenactment of treaty
negotiations between American and Delaware
leaders. In addition to explaining the historical
signifcance of the treaty and frontier relations,
the program also allowed visitors to interact
with and learn about the vibrant living culture
of American Indians.
Who knows what the next 50 years of the
Fort Pitt Museum will hold, but in viewing its
past, there are many more stories for the Fort
Pitt Museum to tell.
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